
This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 
to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 
are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 
publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 

We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain from automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attribution The Google "watermark" you see on each file is essential for informing people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liability can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 



at |http : //books . google . com/ 



iALF Hoi 



witm the 



Best Composers 



V^l 






» -• f 1 







THE MUSIC LIBRARY 

OF THE 

HARVARD COLLEGE 
LIBRARY 



'*/? "Ij^ 






DATE DUE 


















































































































































G A* LOUP 






PHfflTtVttlU.I 4. 



A/ 



>?> 



Half Hours with the 
Best Composers 



Edited by 

Karl Klauser 

With an Introduction by Theodore Thomas 



Illustrated 







Vol. II 



Boston 
J. B. Millet Company 



HARVARD UNIVERSITY 

SEP 9 1973 
tUh tsonw LOto i«oaio uortAWt 



Copyright, 1894, by 

J. B. Millet Company, 



Music plates engraved for this work by M. O. Henning, Boston. 
Printed by the F. H. (Jilson Company, Boston. 



TABLE OF CONTENTS 

VOL. 11 



Bach, J. S. 
BIRD, ARTHUR 



Beethoven, L. von 
Bendel, F. 
Chopin, F. 



Dresel, O. 
FOSRSTSR, AD. M. 



GILCHRIST, W. W. 

GODARD, B. 

Grieg, E. 
Handel, G. F. 
Haydn, J. 

Hollaender, V. 

HOLTEN, C. VON 

Jensen, A. 



Karganoff, G. . 

KjERULF, H. 



Kleinmichel, R. 















Page 


Bourrfee from 3d Suite for Violoncello . 










302 


Portrait and Biographical Sketch . 










315 


Albumblatt, Op. 35, No. i . 












317 


Scherzando, " 35, " 2 . 












319 


Invocation to Hope, Op. 32 . 












349 


Scherzo from Septet, Op. 20 . 












306 


Lied, G major 












380 


Slumber Song, E major 












351 


Mazurka, Op. 33, No. 3 












342 


Prelude, " 28, " 4 












312 


" " 28, « 6 . . 












385 


" 28, " 7 












384 


" " 28, "15 












386 


Lullaby, Op. 5, No i. • 












294 


Portrait and Biographical Sketch 












419 


On the Sea . 












421 


Woodland Sounds . 












425 


Portrait and Biographical Sketch 












367 


Romanza, F major . 












369 


Second Gavotte, Op. 81 












443 


Album Leaf, Op. 28, No. 3 . 












. 516 


Gavotte from Opera Rodrigo . 












520 


Cantabile from the Saviout^s Last Words 








345 


Rondo alP Ongarese from Trio in G major 








390 


Canzonetta, G major .... 








. 378 


Melody, Op. 13, No. 9 . 












440 


Barcarole, A flat 












428 


Berceuse, G major 












400 


Intermezzo, Op. 33, No. 9 . 












504 


Nocturne, Op. 3, No. 2 












283 


Berceuse, D-flat 












324 


Impromptu, F major 












512 


Scherzino, D major 










296 


Harlequin and Columbine, Op. 44, 


No. 


6 








338 



TABLE OF CONTENTS 



Kleinmichel, R. 
Kreutzer, C. . 
LANG, MARGARET R. 



Leschetizky, Th. 
LIEBLING, EMIL 



Mendelssohn, F. 



MOSZKOWSKI, M. 

Mozart, W. A. 



Pergolese, G. B. 
Reinhold, Hugo 
Rohde, Ed. 
Rubinstein, A. 
Saini-Saens, C. 

SCHOLTZ, H. 



Schuett, E. 
Schumann, R. 



Seidel, Clemens 
Spindler, F. 
tschaikowsky, p. 
Wagner, R. 
Weber, C. M. von 



Page 

Wandering Gypsies, Op. 44, No. 11 436 

Prayer from Opera A Night in Granada . . . . 301 

Portrait and Biographical Sketch 471 

Starlight 478 

Twilight 473 

Mazurka, Op. 24, No. 2 ...... . 496 

Portrait and Biographical Sketch 263 

Momento Appassionato, Op. 24 265 

Momento Scherzando, Op. 25 . .... 268 

Andante religioso from 4th Organ Sonata, Op. 65, No 4 . 510 

"But the Lord is mindful of His own'* from Oratorio St Paul 292 

Canzonetta from String Quartet in E-flat, Op. 12, No. 2 . 412 

Dance of Clowns from Midsummer Nighfs Dream^ Op. 61, No. 11 434 

Mazurka, Op. 38, No. 3 278 

Duet, " Vivat Bacchus" from The Elopement from the Seraglio 466 

lacrymosa from the Requiem . . . . . . 398 

Minuet from Don Gioi^anni 483 

Minuet from Symphony in is minor ..... 304 

"Quando Corpus" from Stabat Mater 333 

Cradle Song, Op. 34, No. 2 432 

Dream of Spring, Op. 122, No. 2 288 

Romance, Op. 44, No. i,' E-flat 487 

Romance Sans Paroles, B minor ...... 484 

At the Fountain, Op. 57, No. 2 490 

Nocturne, Op. 2, No. i 336 

Serenade, Op. 26, No. i 408 

Valse Lente, Op. 17, No. 2 375 

May Song, Op. 68, No. 26 507 

Paradise and the Peri, Op. 50. 

(a) Close by the Lake she heard the Moan . . . . 397 

(b) Her first fond Hope of Eden blighted . . . . 322 

(c) Sleep on in Visions of Rest . . . . . . 274 

Chansonette, Op. 2, No. 4 ...... . 344 

Le Carrillon .......... 359 

Mazurka de Salon, D minor . . . . . . 326 

Minuet from Sonata ........ 309 

Lullaby, C major ......... 448 

March and Finale from Concertstiick, Op. 79 . . . 449 




C*^ ^jC^^^i-^ 



EMIL LIEBLING 




[MIL LIEBLING was bom in 
Pless, Germany, April 12, 1851. 
After studying with Ehrlich in 
Berlin in 1866, he came to this 
country in 1867, commenced ac- 
tive musical work in Kentucky, and in 1872 became 
a resident of Chicago, where up to the present 
time he has been an important and potent factor 
in musical affairs, being prominently identified with 
the best musical interests as composer, teacher, 
and executive artist. A sojourn of two years in Eu- 
rope from 1874 to 1876 afforded ample opportunity 
for enjoying the counsel of Kullak and Liszt in 
piano playing, and Rohde and Dorn, in Berlin, in 
composition. Mr. Liebling's first published work 
was a song entitled The Spring is Late^ which 
appeared in Chicago in 1873. 



His principal vocal and instrumental compositions 
are as follows : — 

For piano : Op. 10, Le Meteore^ Galop de Concert ; 
Op. II, Gavotte Moderne ; Op. 12, Florence VaJse 
de Concert; Op. 13, Complete Scales; Op. 17, 
Feu Follet Scherzo (Will 0' the Wisp); Op. 18, 
Albumblatt ; Op. 19, The Kensington Waltzes ; Op. 
20, First Coficert Romance (Dramatique) ; Op. 21, 
Second Concert Romance (Poetique) ; Op. 23, 
Cradle Song, 

For the voice : Op. 14, Adieu ^ Song for Tenor or 
Soprano; Op. 22, Dost Thou Remember, Tenor 
Song. 

For violin and piano : Op. 23, Cradle Song, 

In addition to his musical work, Mr. Liebling 
is an active contributor to the leading musical 
magazines. 




To Mm. Theodore Thomas. 
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Dedicated to Mr.J.S.Hahn. 
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Paradise and the Peri. 

"Sleep on in visions of restT 



Very slow. J = 66. 



R. SCHUMANN, Op. 50. 




i'^hjn 



WW 



s 



m 



m 



^ 



i ^i*} 



ate 



s 



^ 



m 



i^^ 



f 



VB 



^ I 




sf,>CF' i {J | ljiJ | ,^W|'v6f' i tf |J iiJJ 



^ 



rF 



^ 



^ 



/»«wy 



^ 



u 



•^fJri 



dim. 



m 



3 



jS» 



I^H j ^ 



i 



^ 



pp 



'''k\}\}\f\}\f\f\f\f\f 



I^^^BHBi B3BBSB9^9 ■^^^^■B 



JTAtf ^rman /^a?/ ^Mw Caniaia teas translated from Moore's **LaUa Rookh*' 



276 




276 






' M^ 



r\ 



^^^ 



m 



m . • 



^ 



i»J]yii y 



T± 



pp 



^ 



:« 



r^ 



^gp 



/^ 



^^ 






1 



i^ 



f " 




'**"H ^ r rfrfff 



*Ss>. 



277 



278 



Mazurka. 



Allegro moderato. 
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Nocturne. 
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Dream of Spring. 



Andante con molto espressione, 
1 ■ ^ ■ 1 



EDUARD ROHDE, 
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But the Lord is Mindful of His Own. 

from the 
ORATORIO of St. PAUL. 
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ARTHUR BIRD 




|RTHUR bird was born July 23, 
1856, at Mount Auburn, Cam- 
bridge, Mass. His father, Horace 
Bird, was a well-known musician 
in the neighborhood of Boston, 
where his singing schools were very popular. 

Bird received his education at the public schools, 
graduating at the high school in Watertown when 
seventeen years of age. During his childhood and 
youth he displayed a great fondness for music, and 
early became a proficient player on the piano and 
organ, and incidentally upon the violin. He first 
appeared in public as church organist, when at 
fifteen years of age he played at several churches 
in the vicinity of Boston. As a youth, his talent 
showed itself not so much in his ability as a per- 
former, as in his marked talent for improvisa- 
tion. 

After studying two years, 1875 and 1876, in 
Berlin with Ed. Rohde, Prof. Haupt, and Prof. 
Loeschhorn, he returned to Boston and accepted 
the position of organist and choir master at the Kirk, 
Halifax, N. S. At the same time he was appointed 
head instructor of the piano in the Young Ladies' 
Seminary at Mount St. Vincent in the latter city. 

In the summer of 188 1, returning again to Berlin, 
he studied four years with Prof. Haupt, organ. Prof. 
Loeschhorn, piano, and Prof. Urban, composition 
and orchestration. 

The summers of 1885 and 1886 he spent pro- 
fessionally and socially with Franz Liszt in Weimar, 
not only at the class lessons but also at the very 
exclusive rubber at whist, which invariably followed 
each lesson. Liszt was particularly interested in 
his compositions, and had them often played at 



the private soirees given at his house during the 
summer months. 

In 1886, Bird gave a public concert of his com- 
positions, symphony, overture and suite, in Berlin 
with the Philharmonic Orchestra. The Berlin 
critics were unanimous in their praise, and the 
artistic success of an American composer was 
especially interesting, for until then Germany, with 
Berlin as its musical centre, had not considered 
young America capable of producing much of any- 
thing beyond very clever business men. 

In the summer of 1886 his Carnival Scene for 
orchestra was played at the Allegemeine Deutsche 
musical festival in Sondershausen, of which Franz 
Liszt was president, and met with spontaneous 
success. Liszt was especially delighted with the 
work, and not only publicly congratulated the 
composer at the concert, but wrote him imme- 
diately afterward concernmg a four and eight hand 
arrangement. 

In July of the same year Bird conducted, by 
invitation of the directors of the North American 
Siingerbund in Milwaukee, his second orchestra 
suite. Bird is at present living in Berlin, Germany. 

His principal published works are : — 

Symphony in A major ; three suites for grand 
orchestra ; two suites for strings ; Serenade for ten 
wind instruments; Carnival Scene for grand or- 
chestra ; two Episodes for grand orchestra ; Intro- 
duction and Fugue for orchestra ; two Oriental 
scenes for flute and orchestra ; grand romantic 
and fantastic ballet, RubezahL 

In addition to the above he has wTitten a great 
number of larger and smaller piano works for two 
and four hands. 
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EDITOR'S NOTE ON HAYDN'S "GRAVE E CANTABILE.* 



This compositidn was written by Joseph Haydn in the year 1785, and forms one of a group of 
seven Adagios, written for the church service upon the Saviour's Last Words. Haydn writes about 
it in 1 801 as follows: 

^* About fifteen years ago I was requested by a high ecclesiastic in Cadiz to write an instrumen- 
tal composition on the seven words spoken by the Saviour upon the cross. It was customary 
during Lent to perform an oratorio in the cathedral, the effect of which was greatly enhanced by the 
following auxiliaries. The walls, windows, and pillars of the church were draped with black cloth, 
and but one central lamp lit up the mysterious darkness. At noon all the doors were closed and 
after a suitable musical prelude the bishop ascended the pulpit and spoke one of the seven words 
drawing a lesson from it. Then he descended and knelt before the altar in silence during which the 
music was resumed. This ceremony was repeated for each of the seven words, the orchestra alter- 
nating with each discourse. It was no easy task to write for this service seven Adagios, each of ten 
minutes' duration, without wearying the congregation." 

To this instrumental composition Haydn added in later years vocal parts, and enriched the 
orchestration. It is interesting to trace in some phrases of the accompanying selection a foreshad- 
owing of the famous Austrian Hymn. 
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from the Savioui^ Last Words. 



345 



Grave e cantabile. 



JOSEPH HAYDN. 



i fl'iiil^' 



^ 



f ir. - 



4 



MA 



hU 



P 



^ 



rr 



^^ 



F hH " f f f f 



^ 



m 



[^ 



"if 



^ 



^ 



^ 



i „ ^ &f rrH 



jufgrfi 



^ 

^ 



# i_:± it-, A 



tiZ^ 



an: 



^ 



cresc. 



m 



^ 



^ 



i 



^ 



^ 



iia. 



^ 



P 



* 



t 



. / 









' If 'I' JJ J ''f 



^ 



-# #- 



i 



jjJ J*' 



::# — #■ 



B' 



^^ 



ia=zs: 



o 
~r»- 




846 





5 Z 



347 



# 



m 



> » 



P 



^ 



y' i\ }^fY} I 



zw—mz 



^0 

P 



m 



jsnz 



A^ 



\^k 



m 



^ 







' h^ i yTf rr 



^ 

^ 



^ 



^^ 



^ 



m 




JfflJ'rfeP'? 



1 ((JgH 



^^P 



i 



^ 



i 



^ 



/. 



y-k''i. F ^ ^ fe 



w?= 



# 



a§^ 



^ 



fe 



^ 



^ 



it 



» 



# J> # # 



^ 



-A— ja-i|=^ — L. 



5 



^ 



/?\ 



^ 



P 



Wi^ 



fi 



cwjrc. 



^ 



i^^ 






-#--r- 



!2=B 



B — n = 






^ 




«^ »^ 



»%& 



348 




^ ♦<&>. 



,# 



*^te>. 



*^ »«te». 







i 



^ 



^fm. 



%{). ««ik «^ ^%^ 



m 



^^ 



4 8 



8 8 



«^ »%il. 



^ 



^ 



» 5 

1 8 



^ 



/r\ 



</fM. 



'.I- xtmWt 



g£faa^ 



5 2 



-JJJJJ 
•*^ * * » * 



A,^ ■ i_-J 1 1 p' 



IBI 






Vi/ 



348 



Invocation to Hope. 
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WILLIAM WALLACE GILCHRIST 




[M. WALLACE GILCHRIST was 
born Jan. 8, 1846, in Jersey City, 
N.J. His father was a Canadian of 
Scottish extraction, and his mother 
an American descended from Puri- 
tan stock. Both the parents had 
good musical taste, and their son*s first musical in- 
clinations were developed in the home circle. 

The family moved to Philadelphia when Gilchrist 
was nine years old, and there he attended school 
until the outbreak of the war, at which time the 
business of Mr. Gilchrist, senior, was ruined, and 
the son was obliged to work. The possession 
of a good voice enabled him to sing in choirs and 
choruses, first as soprano and then, as it developed 
into a smooth, flexible baritone, he sang the principal 
parts in the oratorios of the Handel and Haydn 
Society, where his first real musical life began. 
At the age of nineteen he began to study organ, 
voice, and theory with Prof. H. A. Clarke, gradu- 
ally concentrating on the latter. At the age of 
twenty- five he spent one year in Cincinnati as 
organist and teacher, returning to Philadelphia to 
take the post of choir-master at St. Clement's 
Protestant Episcopal Church. Since that time he 
has organized and conducted many choral organiza- 
tions, and is now conductor of the Mendelssohn 
Club, Tuesday Club of Wilmington, and Philadel- 
phia Symphony Society, the latter being an amateur 
orchestra of over fifty players, whose labors are de- 
voted to the best class of work. He has done a great 
deal of choir work, mostly in the Episcopal Church, 
from which, however, he has now definitely retired. 
He is best known as a composer. His first success 
was in taking both of the prizes offered by the Abt 
Society of Philadelphia for best choruses for male 
voices; this was in 1878. Afterwards, in 1881, he 
took the three prizes offered by the Mendelssohn 
Glee Club of New York, for choruses of male voices. 



In 1884 he took the prize of $1,000 offered by the 

Cincinnati Festival Association, the judges of which 

were Saint-Saens, Reinicke, and Theodore Thomas. 

This work was an elaborate setting of the Forty- 
sixth Psalm^ and was very enthusiastically received. 

He afterwards made alterations in it, and it was 

brought out at the Philadelphia Festival in 1885 

with great success. 

His choral works are as follows : — 

An Easter IdylL For double chorus, soli, orchestra, 
and organ. 

Forty-sixth Psalm. Chorus, solo, orchestra, and 
organ. 

One Hundred and Third Psalm. Chorus, solo, 
orchestra, and organ. 

Ninetieth Psalm, Chorus, solo, orchestra, and organ. 

Fifth Psalm, Chorus, solo, orchestra, and organ. 

Prayer and Praise. Cantata. Chorus, soprano solo, 
orchestra, and organ. 

De Profundis, Cantata. Chorus, soprano solo, orches- 
tra, and organ. 

The Rose. Cantata. Alto. solo, chorus, orchestra. 

Ode to the Sun. Male voices, four-hand piano ac- 
companiment. 

Orchestral. 

Symphony, In C. 

Suite, Piano and orchestra. 

Chamber Music. 

Nonet, For piano, strings, and wind. 

Quintet, For piano and strings. 

Trio, For piano and strings. 
In addition to the above he has written a large 

quantity of church music, several hundred songs, a 

number of which have been successfully issued ; a 

great deal of piano music, choruses, glees, and 

some uncommonly successful choral arrangements 

of songs, notably, — 

Gounod*s Nazareth, 

Ring out Wild Bells, and Faure's Sancta Maria. 
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EDITOR'S NOTE. 

Chopin's Preludes, Op. 28, were composed on the Island of Majorka, where Chopin went for the benefit of his 
health with George Sand and her femiily. The following extract (from her "Ma Vie," Chapter 12,) will be of 
interest to our readers. 

" It is there that he composed the most beautiful of those short pieces which he modestly entitles ' Preludes. * 
They are masterpieces. Some of them present to the mind visions of dead friars and the sounds of funeral chants; 
others are sweetly melancholy ; they came to him in the hours of sunshine and of health, at the noise of the chil- 
dren's mirth beneath his window, at the far-off sound of guitars, at the sight of the pale roses blossoming above the 
snow. 

** Others again are of a mournful sadness, and while charming the ear, rend deeply the heart. There is one 
which was the outcome of a dismal, stormy evening, and which has the most depressing effect upon the mind. 
We had left him feeling pretty well that day, Maurice and I, and had gone to Palma to buy some things which 
were needed for our establishment The rain had come, the torrents had burst upon us. We had made three 
leagues in six hours, and returned in the midst of the inundation, arriving home in the middle of the night, deserted 
by our driver, through unheard-of dangers. 

** We had made all haste in view of the uneasiness of our invalid. He had been greatly excited, but had settled 
into a state of calm despair, and silently weeping, was playing his beautiful Prelude. On seeing us enter he gave 
a loud cry, then said with a wandering air and in a strange voice, * Ah, I was sure that you were dead ! * When 
he had come to himself and saw the state we were in, he was made ill by thinking of the dangers we had passed 
through. He assured me afterwards that he had seen it all in a dream, and that no longer distinguishing between 
the dream and reality, he became calm, losing himself as he played, fully persuaded that he himself was dead. 
He saw himself drowned in a lake ; drops of water, heavy and frozen, fell rhythmically upon his breast; and when 
I called to his mind the drops of water that indeed fell steadily upon the roof, he denied having heard them. He 
even warmly resented my use of the expression 'imitative harmony.' He protested vigorously, and with reason, 
against the puerility of such imitations for the ear." ( See Preludes Nos. 6 and 1 5.) 

'* His genius was full of mysterious harmonies of nature, interpreted by sublime equivalents in his musical 
thought, and not by a servile repetition of his environment. His composition of that evening was very full of 
rain-drops, which sang upon the sonorous tiles of the Chartreuse, but they were translated in his imagination and 
in his song into the tears which fell from heaven upon his heart." 
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Paradise and the Peri. 

^'Glose by the lake, she heard the moan 
Of one who, at this silent hour, 
Had thither stol'n to die alone.*' 
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Lacrymosa. 

. from the 
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Berceuse. 



ADOLF JENSEN. 



Allegretto con moto. 
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Serenade. 



MARCH. 
Allegro moderato 



H.SCHOLTZ, Op.26.NQl. 
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Canzonetta. 

from the String Quartet in E flat. 



Allegretto con moto. 



F. MENDELSSOHN-BARTHOLDY. 
Op.l2.N92. 
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ADOLPH MARTIN FOERSTER 




^DOLPH MARTIN FOERSTER 
was bora Feb. 2, 1854, at Pitts- 
burg, Pa. His first instruction 
was given him by his mother, 
and he subsequently studied with 
Jean Manns. In 1872 he went to Leipsic, and 
remained there three years, studying theory' under 
E. F. Richter and Dr. Robert Papperitz, singing 
under Adolphe Schimon and Leo Grill, and the 
piano under Erast F. Wenzel and Theodore 
Coccius. 

Returning to America in 1875, Mr. Foerster ac- 
cepted an engagement at the Fort Wayne Conser- 
vatory of Music at P'ort Wayne, Ind., where he 
remained until 1876, at which time he returned to 
Pittsburg, where he has since resided, and where he 
has acted as conductor of the Symphonic Society, 
and also of the Musical Union. He has written for 
piano, violin, *cello and voice (both songs and part 
songs), chamber music and full orchestra. His 
Thusnelda was given in Pittsburg under Theodore 



Thomas at the May Musical Festival in 1884 ; 
his Love Song, for soprano and orchestra, was 
given at the May Festival in 1889 under Anton 
Seidl ; and his Festival March was also performed 
under the same conductor at the May Festival in 
1 89 1, for which it was composed. In 1893 it was 
performed at the "World's Fair" under Theodore 
Thomas. His quartets. Op. 21 and 33, and the trio, 
Op. 29, have been performed in various parts of 
this country and in Germany. 

Among his other principal compositions are the 
following : — 

March- Fan taste y Op. 8. 

Festival Ml/sic, Op. 9. 

Among Flowers, Op. 28. Album of Songs. 

The Falconer, suite. Op. 3 1 . 

Symphonic Ode to Byron, Op. 35. 

Two Concert Etudes, Op. 37. (Piano.) 

Much of his piano music is best adapted to 
teaching, the most prominent compositions being 
seven sonatinas (Op. 14, 16, 18). 




On the Sea. 
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The splendor of the ainkiiig moon 

Deserts the silent bay ; 
The mountain-isles loom large and foint. 

Folded In shadows gray, 
And the lights of land are setting stars 

That soon will pass away. 



O boatman, cease thy mellow song! 

O minstrel, drop thy lyre I 
Let us hear the voice of the midnight sea, 

Let OS speak as the waves inspire, 
While the plashy dip of the languid oar 

Is a furrow of silver fire. 



Poem by Bayard Taylor. 

(Petmsyivama.) 



Music by Ad. M. FOERSTER. 

(Pennsyltfania,) 
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Woodland Sounds. 



425 



Daa jubelt und das hallet 
Empor zum Himmelsdom ; 

Von alien Zweigen schallet 
Ein Melodieenstrom. 



In dieses Frtthlingsklingen 
Soil mischen sich mein Sang 

Und in die Feme dringen 
Wie heller Waldhornklang. 



Poem by Karl Schaefer. 
Allegro 



Ad.M.FOERSTER. 
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Barcarole. 



ADOLF JENSEN. 
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Cradle Song. 



Molto Andante 



HUGO REINHOLD. 
Op.84.N9 2. 
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Dance of Clowns 

from the 
MIDSUMMER NIGHtlS DREAM. 



Allegro molto. 
o 



F. MENDELSSOHN-BARTHOLDY. 
Op.61.N?ll. 



iT^iTi IT 




jsr=- 



Ay^-^ 



m 



^ 6 



S 6 



^ € 



•& 7T IT IT TT 



A 



t^j J „ * 



i 



* 



* « I 2 






ml m M — :- 



M 



^^m 



rfc=t 



m 



^ 



# 



^ 



^ 



^ 



Z ft 



g > ^ 



5 3 



^ 



i 



> • W # 



m 



^ 



^ 



^ 



p 



^ 



y 



# 



^ 



^ 



^-- j'^j 



¥=^ 



ti^ 




f^Tf ^r^J 






r r r ^^ 
r ■ 



^^^ 



f 



^ 



0)^ 



4| 



& 



:j . ' ■ ■ t 



ii 



ai ^ 






P^ 



P 



4 
2 



^ 



r^ J jTfj JT^ i ^ -^SlA 



^^ 
^ 



^ 



g ' 1 



435 



pi 



jfl nj ji i jfj i 



^^ 



^^ 



^ 



^ 



^ 



i 



jir 



^ 



te 



^ 



^ 



^ 



l«i'^. M i 'nF'^ ^ nF i* 



ifl ih^iTif^ 



r t r )^ 



r t r * 



</' 1^ 



-'^-ffff 



Z5 ft 



^ 6^^ 



-J J3) ^ ^ ^ Jf^ J51 5i <s~^i i 1 1 



|.*A frrt 



^^ 



r> r t 



^^ 



^ 



i 



^k 



m 



^: 



9 6 






^ ** i* 



1 1 1 ? 



I'f'ii^iififffnfT^^ 



■u^ 



^ 



f^=r 



f 



aft 



XL. 



13T 



f 



"cr 



436 



Wandering Gypsies. 



Molto moderato. 



RICHARD KLEINMICHEL, 
0p.44.N?ll. 
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EDITOR'S NOTE ON WEBER'S CONCERTSTUCK, OP. 79- 

Weber finished this composition on July, i8th, the day of the first representation of his opera^ 
** Der Freischiitz." He brought the manuscript, hardly '^ ink-dry" to the sick chamber of his wife, 
who was then with his pupil Jules Benedict. He seated himself at the piano, and played with great 
animation the whole of the composition, commenting while playing, in a loud voice, as follows : 

^'The chatelaine (the lady of the castle) sits on the balcony, gazing anxiously and mournfully 
into the distance. Her lord (the Knight) has been absent for years in the Holy Land. Shall she 
ever see him again ? Many battles have been fought. No news from him, who is ever3rthing in the 
world to her. In vain her prayers, in vain her longings for her noble lord. Suddenly a horrible 
vision appears to her. He lies upon the battlefield, deserted by his friends, his heart's blood ooz- 
ing from his wounds. Oh could I be with him and die with him ! She sinks down exhausted and 
unconscious. Hark I what are these sounds from afar, coming nearer and nearer? What is it 
that glitters in the sunshine at the border of the forest? The stately Knights and their esquires with 
their emblems of the cross and waving banners, receiving the wild applause of the people, and 
there — 'T is he himself! And now she throws herself into his arms. What a surging of lovel 
What a boundless indescribable bliss ! How the branches and billows with myriad voices joyously 
proclaim the triumph of true love !" 

This program by Weber, was noted down by J. Benedict (a very early reporter) and submitted 
to Weber, who acknowledged the accuracy of it by a friendly nod, but did not have it printed as a 
** Program " on its publication. 

The whole of this tone-poem being somewhat lengthy the accompan3ring selection commences 
with the March, — '^Hark I what are these sounds from afar," etc 



March and Finale 

FROM 
CONGERTSTUCK Op.79. 

Tempo di Marcia. (J =126.) 



^^ 



m 



5 



449 



C. M. von WEBER. 

4 
4_ 2 



^^ 



^ 



f 



JW» 



^^ 



-rtr- 



$ 



^^ 



^ 



f . ' ' ^^, r ^i 



2 6 



^4 ^45445 
2 2 2 2 12 



/O 2 2 2 2 1 2 2 



4 4 

2 ^ 2 4 4445445 
2, 2^ 2 2 12 2 a 



^ 



S 



^^^W 



i j^ 



^ 



44=j 



^ 



r 



I3 I4 I3 4 



^ 



^ 



^ 



J # 



#* # 




^ 



■ m 



^ 



* 



^ 



S 



1-3 4 3 

1 2 ui 



w 



6 4 



\^ 



^m 



i^ 



-6-2- 



1^ 




^j 



/^ 



a 



^ 




2444 



^W 



a ji 



^m 




4S0 




* A 
^ 2 



4 . 



^Krijf ^ 



^s 



a 



¥ 







2 ff 



4V =Z 



^^ 



^^ 



^ 



451 




I-— 4 
2 



rrfji Wa 



mi 



h 



^^ 



3 3 

& 



ffl 



a i z 



■# 0- 



.5 



« 




5 6 4 S 

1 2 1 t . 






M 







^m 



zn 



decre.se. 



m 



aza 



y— a: 



-«>•• 



Piumosso.(J = 104.) 

Cbw »io//« agitazion 



3., 1 




4 1 ^zbiiiji^ll 







yilii^if 



iititit i 



xn 



zn 







y ^f ? f f f I ? a= ? iff i -^; 



331 



452 




J deeresc. 



^^ 



Ja s fjj g^^Jpf S 



^-.i.^^-'^- 



^^S 




cresc. 




XX 



5=±: 





Assai presto. (J.= 132.) 



!■ li '' » p 



# «- 



i 







^ 



^j 



Ji> 



^ 



: 4 = 



^nm 



paasionato. 



^ 



i yf^ 



^ 



7T^^ 



conmolto fuoco e con leggierezzn. 



453 



8 

is Z 












. J5W^ 


^ 


8 Z ^ ^ ^ J 

;i|; £ ^ i 1^ 


? 1 5 4 a 


^^ i|?t! , 


■ FT 






2 _ 


^'^Pf rf^^^^r 



027 



454 



tet2 


T« 


2 


^^ 


5 


S 


^ 


^ 


!* 


5 


^^ 


? 


r 


1 


3 
1 


i#p 


3 
f 


^ 


4 

f 


^ 






4 

? 

=-1 


^-1 


4f^ — tM4 — u^ 


■" ** i->^ 


&s±±^d=d 


&d 


BSi 


ah- 


iF 




s 


^=J 






^ 


m 


£ 








1 


m 


#- i 


r^ 


tJ 


#- i 


•- 




#• 


'1 L.lil'^ 


1^^ 


P 


^le 




— 










=Ue 


BB 


^ 


^ 


1 


— 4- 


I 






i 


B 


y 









' 


b 

L 

3-1 


0^ 


4 
f 




5 

f 
t 


i^ 


4 

f 


3 


2 


842 


«« 


8 

5 


^J5? 


J^ 


«^ 


^ 


^ 


5 


.^ 


^ 


5 


3-, 


^ 


^ 


w 


U 


y-^uus^-sJBJ-- 




a^ "' 


N 


* 


■■ 


»i ' 


&1 


b: 


) 






i^ 







i> rd-U 


=^ 


s 


^ 


==^-- 






1 


^ 


r 1 


►_, 


^ 


f- 1 


r ("f 


\ 


--M^ 


a 


B 


i 


y 


B 




B 


U 




^ 


— 


2- 


=y^-" 






=J^ 


^e 




^ 





- 






i'iLv:niu*i'ni 



J l ritf. r^^tf^ 




4 1 3 2 4 1 




455 




' ^fej^'" 



1 2 4 3 1 




1 *^^^^^^A O M 



m 



2 3 1 



g**^ 



3 12 





•^i//'*« 



1 i..2l^it§If^^ ^^ 




^ 




^ 



S=i= 



m 



1 



P 



f 



I •> 



456 



{\^y crffrrrrfrrri 


f'f' " f"^^'^f'"'f"f'p 


kffff\'f^kf.ff^ 


5_j 


IV L 




pp 






T 2-T 



4 5 




U^if s Si 



irfriirrirn 







3 ZT 



457 



* 



^^trn^^^Tm 



i 



*|^^J21 ^.,2 * « t »^ 









^ii-'. n^W 



Pa>F .F»F 



dTiM. 



^ 



r rr r 



^ 



♦ T 



*nnf " ■ ^^£, 




assai graziosamente. 



M, #. 



s 



^ 



twx 



f 




t 



m 



. . . . . 1 -^ I i'lfe ' ^ # * A • . u^^ • 2 Jti 



? 5 2 



:tc 



^ 



^ 



^^ 



i^ 



:c=i= 



* 




458 



■M-^ M ^LiT''"" 




f^ f i iLf i f r[ifto 







^^ 



i-#A^^J-Ae 



^ 



4-1 



* 



ri^#^ 



i f ti^f 



■=► 



*^ 



arJ 



ie-^ 






*'i,i 



' 211'ii 




, ■ » . #, 



^^ 



^ 









459 









# #• 



ji. 



n/7l ; 




^ 



^ 



^ 



# 



Mft grazia 

• i 2 2_L 




3 2 ? L* 1 Jil 



^ 






^ 



^ 



t^-UOi- i -nt 




^ 



at:5=« 



tzaij* 



2 

4 



6 4 



:= g H^ ti# li- h: 








espress. 



'H J' » » » ^ 



f 



460 





espress. 




i^'k J. r ^ E 




4 ■ ! 5 :^ ' 6 \ 




6 3 2 13 2 



13 2 13 2 



5 8 2 13 2 13 2 1 8~2" 



13 2 13 2 



461 




5^ 



?? 



^m 



h 



SI 



2 3 4 



^ 



w 



w—r 



^ 



1 3 Z 



*^n 1^ 'i^ 'fl [ ^ 



^m 



'^ 



^ ^M^ 



i 



^ 4^^1^f• 



i 



i 



t^ 



4 3 




OlLt 



? 5 2 =^^3 



^ 



^ 



1^^ 



?^^l!U ifT^ 



^ 



S 



^ej 



^ 



I 



ZLT 



I'' ftJJ^Ij 



W 



^ 



^ 



■ =1 



T^ 



^ • -: 



tf 



s« 






^^ 




'""'' Q o 3 4 6 4 



g 



^^n*^' ; 



5=E 



^ 



^ 



W 



^!=^ 



^™ 






£ 




X) 



^^^ 



iffrirfrifff 



3 



462 



4 5 4 



u 4 n d 




bv^m-j-c^ 







463 



ff-Ji.>^. ^tff> Jff > rM . iftfh^ . cjf^A 




# 



4 4 

=- 4 =^ 



8 4 




i.8 4 1.8 4 



'irrrrrTTrfrrrr 



rTr'H rrrr1^ 



s 



$ 



^ 



i 



1^ 
1 



5 1 4 1 5 



IJJi^^J-J^JJi 



1 6 1 4 



J^J J JJJJ i^^ J I 




5 1 



^m 




1 4 1 6 1 4 



[.U J J J JJIJJ J 



pp 





*=*= 




464 






^^ 





i^^n^te'^^^te* V 



fe 




^to 



^ 



s 







r^^T 



grazfoso 



465 



5^4 



2 1 6^2 




"^^^^^^p 



f- t, t-P- ^ 



V T 7 





31^ l|f # ? * '' 



8 l4 .' # 




L. • 11^ it l^ 11^ 






H ^ 



n 



ri^ 



i=t 



iE 






4 T I f 4 



466 



Duett^'^Vivat Bacchus/^ 

from the Opera 
THE ELOPEMENT PROM THE SERAGLIO. 



Allegro 

2 



^m 



dU \dIJ 



W. A.MOZART. 





4 



•fi" criLr 




i 




^ 



^ 




^ 






# 



^ 



^^ 



^ 






m 



/r\ 



Adagio. 



ii- /^ #■ 



i^ 



-* I2«_ 



^ 



* 



Allegro. 



^ 



» t> » 



=;^ 






467 



^ 






UdiUU^ 




I M * 3 4 




(CpFM^ltJTJ 



E 




^ 



§^ 



^^^ 



^ 

,11^' 



^^ 



^ 



i 



# 



/7N 







r\ 



^ 



3- 

• T' ft 



^^ 



^ 



^ ^ 



du \du I 



3^ 




'' ■ JiJ I cltf IcI LT IlILT IlLU I 



468 





i tfrfTf \ iL £ ^ 



^m 




^ 






^ 



i 



cresc. 



^ 



i 



dm^'f\M^^ 




^tZZM 



:^s:^ 



^ 



i 



y 





^ 



^ 



#-# 



^ 



gx-f idu iju ijJ -i r I 
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lARGARET RUTHVEN LANG, 
daughter of B. J. Lang of Boston, 
wa^ born in Boston, Nov. 27, 1867. 
She began the study of the piano- 
forte under one of her father's 
pupils, and later continued it under his direction. 
Some time after this she began the study of the 
violin with Louis Schmidt of Boston, and continued 
under Drechler and Abel in. Munich during the 
winters of 1886-87. While in Munich she also 
studied composition with Gluth. 

On returning to Boston in 1887 she took up the 
study of orchestration with G. W. Chad wick, since 
which time she has written a large number of com- 
positions, many of which have had great success. 
Her Dramatic Overture^ Op. 12, No. 4, was per- 
formed by the Boston Symphony Orchestra under 
Nikisch on April 8, 1893; her overture Witichis 
No. I, Op. 10, was performed in Chicago under 
Theodore Thomas, by an orchestra of one hundred, 
at two concerts in July and August, 1893, and at a 
third concert in August under Bendix. 



Of other works for orchestra composed later are 
two arias, one for alto, Sappho* s Prayer to Aphrodite, 
one for baritone, Phosbus's Denunciation of the 
Ftdries at his Delphian Shrine, She has also in 
manuscript several unfinished pieces, part-songs, a 
cantata for chorus, solos, orchestra, and a string 
quartet. 

Among her published compositions are thirty-five 
songs, two works of considerable size for male 
voices, entided The Jumhli€s and a Boatman's 
Hymn, which have been sung by the Apollo Club of 
Boston ; Loi^e Plumes his IVings, lor female chorus, 
which has been sung by the Cecilia Society of Bos- 
ton and elsewhere ; and several part-songs. 

Among the most notable of her published songs 
might well be mentioned : A^ing Olaf's Lilies^ Op. 
1 5 ; Spinning Song, Heliotrope, and Betrayed, each 
of Op. 9 ; Eros ; three songs of the East, Op. 8 ; 
three songs for low voice. Op. 6 ; three songs of 
the Night, Op. 7 ; My Lady Jacqueminot, 

Among her greatest successes is a suite for the 
piano-forte, entitled Petit Roman. 
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EDITOR'S NOTE TO MOZART'S MINUET FROM DON GIOVANNI. 

Thb following incident may lend additional interest to this world-renowned composition. 
Mendelssohn, when a boy of eleven, was introduced by Zelter, his gruff old master, to Goethe. 
The great poet tenderly stroked his hair and bade him play. <«What shall it be?" said Goethe, 
indulgently. ^^Shall I play you the loveliest thing in all the world?*' cried the little boy, with 
childish enthusiasm. The elder genius assenting, Felix is seated before the piano, and the 
beautiful boyish brow, the clustering brown curls, the eyes full of thou^tfiil luster, are touched 
by a glow of light, as the Minuet from Don Giovanni fills the air. 
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